THE    STAR-SPANGLED    MANNER
master of paint, but because he saw the happy side
of nature, and he handed his vision on to us. There
are enough sad things in the world to make his work
particularly precious/
Again the sense of something chilled and forlorn.
'So many sad things in the world.' One sees those
things, then, even when one can throw millions out
of the window? 'The happy side of nature.* So it
was only through the eyes of an artist that one could
visualize it?
In his method of buying pictures you may see the
whole man. It is a method which combines just this
mixture of taste and business, the enthusiasm of the
connoisseur and the caution of the capitalist. Pack-
ing-cases are constantly arriving at the house in
Massachusetts Avenue. But packing-cases are also
constantly departing. For Mr. Mellon will not buy
a picture until he is sure that he wants it, and before
he can be sure of that he must have lived with the
picture, sometimes for only a few weeks, sometimes
for a whole year. And so, many Rembrandts and
Romneys which have gained homes along the sunlit
corridors have found that after all those homes were
only temporary, and that they must return to the
places from whence they departed.
For to Mellon, names mean little. 'He knows
what he likes' - and that, after all, is the only possible
basis for aesthetic judgment.
It was when we were talking of the economic
situation in England that I suddenly realized of
whom he so constantly reminded me. Whenever I
have listened to Balfour I have marvelled not only
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